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must keep learning. He stressed that in reality only good 
works can receive funding from film producers and spon-
sors.

To be a professional director, one has to master the ba-
sic techniques of shooting with a moving camera, he said. 
A good film needs a good story, good actors to interpret 
it, and good camera movements to lead the audience into 
the story.

There a few different kinds of “moving camera” tech-
niques, but they all do the same thing: to the capture the 
characters’ emotions and feelings through the camera, he 
said. Prof. Bettman illustrated his points by showing “Pulp 
Fiction” and other Hollywood movies, explaining the ac-
tions of the moving cameras in these films.  

Apart from attending lectures by the famous director, 
the students taking part in the workshop spent most of 
their time shooting short films at the school campus un-
der Prof. Bettman’s guidance. The students also screened 
their short films on May 20 and 21, sharing their experi-
ences with the audiences. 

Prof. Gil Bettman from Chapman University, who has 
directed such TV drama hits as “Twilight Zone” and 

“Knight Rider,” conducted a one-week “Moving Camera” 
workshop at TNUA in May.

Prof. Bettman, who has participated in the produc-
tion of numerous films, videos and TV dramas in his 
long career, has been keen on teaching how to tell stories 
through cameras. He has rich experiences directing ac-
tion-oriented videos and teaching ways of filming them.  

 
Almost 30 undergraduate and graduate students from 

the Department of Filmmaking were selected to take part 
in the workshop. They were divided into six groups, and 
under the guidance of Prof. Bettman, they learned how 
to shoot stunt, chasing and other scenes of designated 
scripts.

Prof. Bettman noted that not every filmmaker would 
be able to obtain substantial funding for their first pro-
duction. Therefore, while still at school, they should seize 
each and every filmmaking opportunity. They must not 
limit themselves to any particular subjects or genres, and Caption:Prof. Gil Bettman, right, guides students on their short film projects. 

German violinist Viviane Hagner and Bulgarian-
born percussionist Svet Stoyanov gave lectures and 

demonstrated their art to students of the Department of 
Music in May. 

The Munich-born Hagner, known for her highly intel-
ligent musicality and passionate artistry, is a star violin 
soloist and chamber musician. For the lecture, she gave 
one-on-one instructions to three students on works by 
Prokofiev, Lalo and Dvorak.

She noted that the first thing a professional performer 
must do is understand the style and character of the work 
to be perform, and more importantly the feelings and 
emotions that composer wants to convey to the audience. 
Performer can present a piece of music perfectly only 
when he or she fully understands it and becomes part of it.   

Hagner made her international debut at the age of 12. 
A year later she participated in the legendary joint con-
cert of the Israel and Berlin Philharmonics, conducted by 
Zubin Mehta in Tel Aviv.

Violinist Hagner, percussionist Stoyanov 
at TNUA

Caption: Prof. Svet Stoyanov teaches TNUA music students percussion skills.

Bettman demonstrates art of ‘moving camera’ 
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Prof. Stoyanov, director of percussion studies and pro-
fessor of percussion at the Frost School of Music, Uni-
versty of Miami, noted in his lecture that percussion stu-
dents should be more sensitive and demanding in regards 
to rhythm compared to students of other instruments. 

Slight differences in beat placement can vary the style 
of a percussion performance. One can play the notes with 
perfect precision, but a slight off-beat may give the audi-
ence a different feel, he said.

Prof. Stoyanov stressed that it is important for percus-
sionist students to have a good grasp of the sense of time 
between musical notes and beat placement.     

Prof. Stoyanov is a winner of the Concert Artists Guild 
International Competition. He made his New York City 
debut at Lincoln Center’s Avery Fisher Hall as a co-
soloist. He has performed as a soloist with the Chicago, 
Seattle, American Symphony Orchestras and The New 
York Pops.


