
The 2012 Kuandu Biennale, running till December 
16, is featuring solo exhibitions by 10 Asian artists, 
engaging them in a dialogue under the theme 
“Artist in Wonderland.”
 
The artists from different cultural backgrounds are 
gathered here to showcase contemporary Asian 
art, as well as highlighting the freedom enjoyed by 
contemporary Asian art. Such freedom is enabled 
by contemporary Asian art’s peripheral position 
as supposed to mainstream Western art, and at 
the same time enables the strategy of having the 
peripheral putting the center under siege.  
 
Ever since its debut in 2008, the Kuandu Biennale 
has maintained the practice of featuring 10 Asian 
artists from different cultural backgrounds in solo 
exhibitions in each of its editions.
 
The Kuandu Museum of Fine Arts (KdMoFA) has 
established a platform for non-Western dialogue 
by holding the Asian Contemporary Art Forum on 
September 28, a day before the exhibitions started.
 

The Kuandu Biennale is meant to serve as a platform 
where all kinds of art communities and exhibition 
institutions – artists, curators, critics and artistic 
spaces – can be engaged in a multi-directional 
dialogue between Asian cultures. It also hopes to 
promote cross-disciplinary cooperation inside the 
contemporary Asian art scene.
 
The artists and curators at this year exhibitions are 
from Korea, Taiwan, Vietnam, China, Singapore, 
Thailand, Australia, the Philippines and Japan. The 
exhibitions are being held at the KdMoFA.

‘Artist in Wonderland’: 2012 Kuandu Biennale 

Caption: French theatre scholar Patrice Pavis discusses with TNUA students 
at a workshop.

Prof. Pavis discusses theatre theory and 
practice 
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French theatre scholar Patrice Pavis conducted a 
theory and practice workshop at TNUA in June, 
leading students through discussions on theories 
and rehearsals of plays to explore the meaning of 
texts.
 
Prof. Pavis began his workshop – from June 25 to 
30 – with a lecture on the significance of rehearsing 
newly created plays written in Chinese/French. He 
explained the concept of mise en scene, as well as 
movements, narratives, story-telling, performing 
styles and figures.
 
Prof. Pavis cited German modern dancer Rudolf 
von Laban's concept of four factors (flow, weight, 
time and space) and Japanese Noh theatre master 
Motokiyo Zeami's ordering principle of introduction, 
development and denouement to illustrate his views 
on performance.
 
He used "figure," rather than "personage," to 
explain characters and the presence of directors in 
contemporary theatre.

He also pointed out various theatre styles, ranging 
from the Bauhaus school, Expressionism, Symbolism, 
Naturalism to Realism, and explained how one 
should choose a style to adequately present the 
meaning of the text.
 
During the workshop, Prof. Pavis showed how 
students, through their body movements, could 
sense the space, figure, movements and rhythm of 
the mise en scene, and how they could analyze the 
play's narrative, structure and meaning to gain a 
deep understanding of the dramaturgy.
 
Prof. Pavis was always able to show performable 
ways for the students' immature plays.
 
He encouraged students to trust their "instincts 
of creativity" in the face of the script, making 
assumptions, contemplating its meaning and staging 
it.
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