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The School of Music has unveiled a new concert 
hall, the M2401, providing its students and teachers 
with yet another wonderful facility for teaching and 
performing purposes.

A ribbon cutting ceremony was held on December 
17, 2012 to mark the completion of the new concert 
hall. The ceremony was presided over by TNUA 
President Prof. Ju, Tzong-Ching; Prof. Liu, Hwei-
Jin, dean of the School of Music; Prof. Su, Shien-Ta, 
chairperson of the Department of Music; and Prof. 
Lee, Ching-Huei , chairperson of the Department of 
Traditional Music. 

Prof. Ju noted at the ceremony that the School of 
Music has been eager to reinvent its facilities to give 
its teachers and students better venues for learning, 
teaching and performing. 

He thanks all the teachers and students for their 
contribution to creating the new hall. 

Prof. Liu noted that the new concert hall was 
converted from existing facilities. The small hall 
can house an audience of 100, giving students and 
teachers of the School of Music a new choice for 
holding their concerts. 

The ceremony featured a lion dance accompanied 
by traditional Beiguan music. There was also a pipa 
performance by a group of students led by Prof. 
Wang, Hsi-Jong from the Department of Traditional 
Music.

There were also other music performances by Prof. 
Su, Shien-Ta, Prof. Tsai, Chia-Hui, Prof. Mewas Lin, 
Prof. Fang, Chiang-Yi, and Prof. Chen, Yen-How.
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Caption: (Top)Cutting the ribbon: TNUA President Prof. Ju, 
Tzong-Ching (third from right); Prof. Liu, Hwei-Jin, dean of the 
School of Music (third from left); Prof. Su, Shien-Ta, chairperson of 
the Department of Music (second from left); and Prof.Lee, Ching-
Huei, chairperson of the Department of Traditional Music (second 
from right). (Bottom)A pipa performance by Prof. Wang, Hsi-Jong 
and students from the Department of Traditional Music.

Prof. Claire Bishop, an art historian at the Graduate 
Center of the City University of New York, gave 
a talk, “Participatory Art: Collaboration and its 
Discontents,” at TNUA in January.

Prof. Bishop is a regular contributor to various art 
journals, such as Artforum, October, Tate Etc, and 
IDEA. 

Her article, “The Social Turn: Collaboration and Its 
Discontents,” appeared in the February 2006 issue 
of “Artforum.”

She pointed out that participatory art has been 
given the mission to reform the “fragmented” 
society, but the emphasis on its emancipatory 
functions has ignored and sacrificed the aesthetic 
side. 

Her talk at TNUA was mostly based on her 
“Artificial Hells: Participatory Art and Politics of 
Spectatorship,” which was published in 2012, to 
explain her views and to share observations on the 
contemporary scene of art.

Prof. Bishop noted that she has been studying such 
issues since 2000. 

She illustrated her points with the works by Dutch 
artist Jeanne van Heeswijk and the artists group 
Superflex.

For example, she said, an abandoned shop was 
turned into an art gallery, or images of old and sick 
people were disseminated on the Internet. 

She said such works have strong political purposes, 
but the presentations are too simplistic.

Prof. Bishop said that her research has shown that 
little has been written on such topics, and critical 
assessments are rare.

‘Participatory Art: Collaboration and its 
Discontents’: A Talk by Prof. Bishop

Caption: Prof. Claire Bishop gives a talk on participatory art. 
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