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Forum focuses on Japan's all-female musical theatre

Prof. Hosoi Naoko from Rikkyo University and Mr. 
Kusano Akira from the Takarazuka Revue gave in-
depth looks at Japan's performance arts and popular 
culture at a TNUA forum in November.

Some other guest speakers from Japan also took part 
in this second edition of the in-depth forum series 
arranged by the Department of Theatre Arts. The �rst 
was held in May 2013.

In her talk, Prof. Hosoi from Rikkyo's Department of 
Intercultural Communication, looked at the famous 
Japanese Takarazuka Revue and Shochiku Kageki Dan 
troupes, as she traced the history of how all-female 
musical theatre evolved from a foreign import into a 
widely accepted form of stage performance in Japan. 

She also showed historical materials and vintage 
video footage to illustrate the development of such a 
form of theatre in Japan.

Mr. Kusano, a director and playwright from Takarazuka 
Revue, talked about his latest work "One." With more 
than 40 years of theatre experience under his belt, Mr. 
Kusano is best loved by the audiences for the oriental 
�avors and sensual beauty in his works.

The director noted that the actresses of his troupe are 
all between the ages of 15 and 35, and all of them are 
single.  

He revealed the usual work behind each Takarazuka 
production: the director submits a project, which 
includes the script, as well as ideas for music, lighting, 
costumes and stage settings. 

After numerous discussions and refinements, 
the company usually manages to boil down the 
production cost to only one fifth of the original 
proposed sum. The entire process of planning and 
rehearsing usually takes at least 40 days.

C a p t i o n :  M r.  K u s a n o  A k i r a ,  r i g h t ,  
f r o m  Ta k a r a z u k a  R e v u e ,  r e v e a l s  
h o w  h e  p r o d u c e d  h i s  w o r k  " O n e " 
for  the Japanese al l - female musical  
theatre troupe.
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Turkish artist Ahmet Çoktan demonstrated the beauty 
of his country's traditional ebru art in a talk at TNUA 
organized by the Center for Traditional Arts and the 
School of Culture Resources in November. 

His audience was amazed by the unique colorful 
patterns he created by transferring paints �oating on 
the surface of water onto paper or fabric.  

To show TNUA's gratitude to the speaker, Prof. Chen 
Wanlee, chief director of the Center for Traditional 
Arts, presented Mr. Çoktan with a book published 
by the School of Culture Resources on the Turkish 
culture. Prof. Chen also thanked the Anatolia Formosa 

Institute for helping arrange the talk.

Ebru is the Turkish term for paper marbling, a method 
of aqueous surface design with which patterns similar 
to smooth marble or other stone can be created. 

The method, which was introduced into Turkey in the 
14th century, has been applied to calligraphy and the 
making of book covers, such as those for the Quran. 

Mr. Çoktan has been practicing and promoting ebru 
for years. He has been commissioned by the royal 
families of Saudi Arabia and Qatar to create works of 
ebru art. 

He is also a Book of Guinness Record holder for 
having created the world's largest piece of ebru art.

Apart from Mr. Çoktan's demonstration, members of 
the audience were also given a chance to create their 
own pieces of ebru art under the guidance of the 
artist.

C a p t i o n : A h m e t  Ç o k t a n  d e m o n -
strates the Turk ish ar t  of  ebru.

 

Çoktan shows magic of Turkish ebru art


