Bl ZALEEMRE RWEFRHELTIE RoPHBEEK

(£ : KEN$FE - ESUHERE -~ BEZE ~ fRE ) F£—H
== ’ =N /r/’r:
| | 2 oo
~ OB % b I S I
o[ e BrETE MEIRE 5
& Research Methodology and Thesis Writing HH
£ —— . TEATE - R
pendont S Py [T A
ndependent Study § (eI B -
P ARSI 62 HLE  © Fe L B DL e -
fir & |7 . W | BEEERES S B 2 A HETE 5 AR E S AR (E
% H |Graduate Production(M.F.A) DLRESEE (A (B » AFFRRL - 50 IRl > 100%31H5) -
th 2T TT 2 3|3
Chinese Aesthetics 1
PEIFEFEERIT B 3|3
Aesthetics HH
BT T A sl |
Methods of Chinese Art History HH
PR A = 1
Methods of Western Art History HA
HRASEM 2 3|3
Art of Sung Dynasty 1
TeASET B 33
Art of Yuan Dynasty HH
BHAET 2 3|3
Art of Ming Dynasty A
TEEST 2 313
Art of Ching Dynasty i LSRRI RIS 12 555
| | =t T R A 2 33
— | #k |Chinese Art of the 20th Century i D BRI = ¢ T BT RS |
;é % A EON IR AR B R S S B RS = 3|3 HRESE )~ TR S BB | -
oA % Special Topics on Modern Art and Visual Culture HA i e
%H:H %fl‘_) —Aﬁk?éi(%%gfmig%ﬁﬁ% % 335“%7K%L[Z‘2Eﬁ§ﬂ%r %{t%ﬁhj‘rm'f’h%ﬂﬁjj‘r%
2 | 7 |Special Topics on Visual Art after World War 11 g | 2| O AT TR TR
%fﬁ&ﬁéﬂiﬁ’i%%ﬁﬁ% % 3 3 Eé@%ﬁﬁ?ﬁj N r%ﬁ{bl%%giﬁj ;H;EPE//[\—Fﬁ °
Special Topics on Art and Its Global History HA
R CIAE
Seminar in History of Exhibition A
EEE M EET = 2k
Seminar on Problems of Taiwanese Art #H
BB B ST 2 2k
Special Topics on Taiwanese Art and Modernity #H
SR TR =T,
Special Topics on Taiwan Contemporary Art A
th H4@E R 2 33
Art Exchanges between China and Japan HA
ROt EEHE 2 2k
Seminar on Flower-and-Bird Paintings of East HA
HoAttr
Additional Courses

-94- 108 ER4FfE A B2 AR i




B 7 B L AT K B
(£5: KB @E "

RXWBRFETIE REoHBE&

RAES ~ FHEE ~ hRE ]

FH

o | %" %
SN T P ;
i || 7| E
AR = 31 3
Contemporary Sculpture H
CERNEE T e L e
Contemporary Architecture i
& TR £ 3 | 3
Contemporary Art in Asia H
LRI 10 i 21
B Contemporary Art in a Global Perspective H
| # [EreimE 21
— g Seminar in Global Contemporary Art H
— | % [RERRER ARE
ii% B Postmodernism HA
& |1 [ sE G CAN
%5 E}i Vision and Images i
7 [E iR T 21T
Art Theory and Criticism H
Specral Toprcs on Art Criticism HA
I AR B
Independent Writing and Curatorial Practice 2
RS =1
Exhibition Makine and Curatorial Practice HH
BT A C I
Art and Modernity HA
HoAthr
Additional Courses
s 15 E2 3 | 3 | R A S 12 897 -
T = DFERI SR | RS T
The Fiction and the Virtual | 3| 3 |diEEERgE ) CRE SR -
R TE (L =l
Cultural Psychoanalysis H
SR 2T
Cultural Study H
PERERBUS N
Politics of Sexuality H
|AmErE &
—~ ﬁ Bio-politics H 33
= | X [mnmt e
F3 1k |On Heterogeneous Spaces HA
i | o [ =1
2 % Neganthropocene i
Bz urmm HIE
Curating Practice HH
TRFLIF 21
Documents and the Archive i
Postcolonral Toprcs and Praxis in Locality HA
SR~ SEEE S BPUEH: = 3 | 3
Text, Aesthetics and Politicality HA
RO 2l
Experience in Contemporary Literature HA
HoAthr

Additional Courses

-05-

108 E24FJE AR

M




B EILEATRRE ZWBFELE BAREX

(E£1E :KE~TE - ESIERE -~ FEZEE ~ IRE ) E
| 5 +
MoOB % | w | 2| w3
glm | 7B
KEANEE 1 - I 2 | | 2
Chinese Painting I ~ II (Studio) H
KEEEAETE T - 1 21 | s
Special Topic in Chinese Painting I ~ I (Studio) H
BAKEFE L - 1 C I
Modern Chinese Painting I ~ II (Studio) H
KEMEGET - 1 C I
Ink Painting I ~ II (Studio) H
FEAEITRIL L - 1 2| e
Task of Ink Paintings and Its Expression I ~ I HA
MY 2
Media and Forms f BIVERRRR A B 21 &5y > Hp &
BES=CE == 3 3 KEEZRMER 15 857 -
Pictorial Meanings and Space A
SOTMERE 1 - 1 C I
Material in Ink Painting I ~ 1T (Studio) H
LEEBEEE L - 1 N I
Calligraphy and Expressive I ~ II (Studio) HA
SRPEAILER L - 1 2 | e
Comparison Between Eastern and Western Painting i
HROKEAET - 1 C
Contemporary Ink Painting I ~ II (Studio) H
= LA
— Additional Courses
Al GrEMEEE T ~ O 2 36 | 36
i/E Painting : Mixed Media I ~ I (Studio) HH i i
B | |[@EANEREL - I 2| e
Painting I ~ I (Studio) i
EIETTE 1 - 11 2 | e
Plastic Arts T ~ I (Studio) HA
BIRET ~ I 2 36 | 36
Digital Prints I ~ II HH
WREHEREYFET - 0~ - IV 2 a6 | 36
Visional Project T ~ II ~ I ~ IV (Studio) H
EAINEHE L - DI - IV 2| e
¥ Painting : Processing stage I ~ II ~ I ~ IV(Studio) HA
i | PEEIRAE - g | 36 | 36 |mfEmisE 2 B - Sep
: g as Picture-making I ~ II A s s s 15 LG o
0 EREGEE 1 B e T
= |Context of Contemporary Image I ~ II (Studio) H i i
EEGSILL I 2 a6 | s
Visual Analysis of Painting I ~ II (Studio) H
EREEEHSEERI - 0 s
Concept and Practice of Contemporary Painting e 3-6 | 3-6
I ~ II (Studio) -
SR - ST B 1 - I 21|
Ready-made: Critique and Practice I ~ II (Studio) H
A S EBEEMANF 1 - 1 %o | 2e
Popular Culture and Art 1 ~ I (Studio) H
HoAh
Additional Courses

-96 - 108 ER4FfE A B2 AR i




B EILEATRRE ZWBFELE BAREX

(£ KRENFE - BEIERE -~ FEEE ~ JRE ] HINE
IA % J==4 ES
BOH &% W 2w | i
& 1 Al
§+§Uﬂﬁﬁfﬁl ~ T % 3.6 3.6
Project-based Art T ~ IT HA
g@%%”ﬁzﬁﬂ:gl ~ I % 3-6 3-6
Painting I ~ T (Studio) HH
Plastic Arts T ~ T (Studio) HA
WERAIETE T - O C 0 R
al\IeX Media I ~ T (Studio) HH
/Z\TigjiﬁuﬁzTﬁ%%UI ~ 10 % 3.6 3.6
Concepts for Arts and Mechanism of Creation I ~ IT HA
= | {& |Imagery Creation I ~ I (Studio) 1]
| T A EmE T T - 1 2 .| 16
Al | % |Painting: Mixed Media I ~ I (Studio) it § o
(0| o gL 1 B | e[RRI 21 B o SbEf
g (Digital Prints 1 ~ 1T it WELRa /e 15 257 -
ZERHEEIHE L - I 2136 | 36
Installations and Space I ~ IT HH
BEERREHE L O I IV 2 e
Visional Project T ~ I ~ 11 ~ IV HH
SR 1 - 1 LAV
Environment and Art I ~ T (Studio) 8
ERHEEIE L - 1 C I
Construction in Space I ~ II (Studio) H
SRY) PR 1 - 1 C P
Ready-made: Critique and Practice I ~ I (Studio) A
A LA T - I 2 e
Popular Culture and Art T ~ 1T (Studio) HA
oA
Additional Courses
ERATHE | - 1 B e | e
Plastic Arts I ~ II (Studio) HA
ST 2| o
Publicness in Art I ~ 1T (Studio) HA
ZERESEAE T~ 1 136 1 36
Construction in Space I ~ II (Studio) HA
BEBAIERTE 1 - I C 0 I
Sculpture I ~ I (Studio) fH
ZERBUEFLAI(FYEE 1 - 1 C I
Installations and Space I ~ II (Studio) H
BHEEAIEE 1 - 1 VY
Environment and Art I ~ II (Studio) il
BESEEFE T - 11 2 }6@W%Eﬁ%%m%ﬁ’ﬁ¢3%
The Methodology of Sculpture I ~ I (Studio) HA BEEE 2/ MR 15 857 -
S REDERSRIEMW T - 1 21 e
The Concepts and Extension of the Contemporary il
EREHSEE - 1 C I
Observations on Contemporary Art I ~ II (Studio) H
BLSEAIET - 1 0 I
Conceptual Art as Practice I ~ I (Studio) il
AIPEEERE T - 1 C I
Art Practice I ~ 1T It
BIGREEE T - T C R
Relationship and Sculpture I ~ II (Studio) H
HoAh
Additional Courses

-97- 108 ER4FfE A B2 AR i




B EILEATRRE ZWBFELE BAREX

([£1F : KENFE - ESIEE -~ BEZE « fRE ) BAH
IA % j==4 £
. = ; 2 iE N
B OB & T By L | e oz
Ela | 7| "
BUUREEIETE T - 1 2o s
Paper Casting and Printmaking I ~ II (Studio) HA
%EQW%EM/EI ~ 10 % 3'6 3'6
Mixed Media Print I ~ I (Studio) HA
FREAERTE I ~ I 2136 | 36
Advanced Printmaking I ~ I (Workshop) H
BB OROEFET - 1 a6 | s
Printmaking: Combined Techniques I ~ I (Studio) H
ENRIRHZ B EAIEE 1 - O 5 3.6 | 36
ES Print Technology and Graphic Art Projects I ~ 1I HA
- |Digital Prints T ~ II H
& rEEG AT T | s (RIS 2 By e
= [Painting as Picture-making I ~ 1II H BREEEEm 15 85 -
~| |EEEEEAEES 1 - O 2 | |1
= New Mediums into Actions in Prints I ~ 1I HA
al| [EmERET O 2| e
e Reproduction and Images in Prints I ~ 1L it
gl:l é”{?ﬁﬁ%@g?%l ~ I % 3'6 3'6
= Art Concept and Studio Practice I ~ II H
Artist Book and Publishing I ~ I HA
REMEWET ~ O =1
Seminar on Printmaking Materials and H 361 36
HAh
Additional Courses
s y 1.104 B2 RERD A B2 PN Ry i8R (E o
Sl =<
E”fﬁﬁfﬁﬁ%d T () | 4 (2103 EREEREDIAT A i E L)
Independent Study i IERIZC - SR 2 55 5 5 -
ZIAPEDE 1 - 1 | 2
fﬁﬁi Drawing 1 ~ I (Studio) Bl | 03
5 [0 e R N A
& |Art Practice and the Language of Medium - HA
FWAIETE 1 - I e |
Photography I ~ II (Workshop) =\ o 36 | 36
HAh
Additional Courses
ff§ &E

AR [EE : KE - g5 - EHETEG - BB - B ] s EEE B 43 257 -
T T ESERME ) IR
=~ R HIS R
(AR — R - et AR E S R L0 -
(DRI AEE LB R ATE ZEEHE - REEREESE (SRFEUEHE
BN 5257 ) WSERE AT Z AR E -
(E)FHEMHBEREHE S | I ZIE MR e A R B 5N |~ T B =LA
B SEMGER 2 LRI AR ER A S5 AR A B4 A | -

-98- 108 ER4FfE A B2 AR i




B iz Z AL ER AT KR

RITBRFREE LTI

BBk

[£15: £H55 ) Ay
(JZ\ '% B | % %—f‘i %: N
fOH % W & || I
& | Al E{ T E[T
~  |iHTRIEE ) 2 Ll 1 %\ﬂ%—:ﬁ?} sl B Ry
—  |Independent Study =1 Ht g g8 F &L
% 1LHZE BN AR RS — -
K |PEE eI R -
H Methods of Chinese Art History HA 2.107 BEREDIFIY AEE
PR EAT e A T
g e s B s 535
Eﬁé%ﬂf{'ﬁ&%jﬁff /IZ\ % 3 3 3 }Ei{:ﬁ]‘i%ﬁ/{{ i %ﬂ"ﬂ/ =
Methods of Western Art History HA B
o ARTERIZE 62 (FHE " BFed: R AE DL F 5k
%’ %j‘ ERs] | & BEVERES a2 A TETE ) AR E
% H |Thesis 2 SRR E IR (B SIS - smdisd 3 - s )
45> 100%:Et5y -
KRASEM 2 3 | 3
Art of Sung Dynasty A
TCAEETT 2 3 | 3
tf |Art of Yuan Dynasty i
& | 2| |,
E_’E Art of Ming Dynasty H
% Ak 2 3 | 3
;E%g‘ Art of Ching Dynasty HA
B |-tk o B 2
Chinese Art of the 20th Century A
HAttr
—~ Additional Courses R 12 5
—_ - EprEy—— JREwmED 1285 -
Z - SOBIOMER A BE T BR A2 EEE ) _ e S .
o | [ ORI SRR 1 e | | ko R L
) I 14 R T PRI 0 SR
| [Hentieth-Century Burope 3B B IRE AR E S -
| |mEsesrm NN o
Exhibition Making and Curatorial Practice HA
B laxfio st oo BAEOF m ]
£k Special Topics on Art and Its Global History =1
W lerammemn ml o]
¥ |Contemporary Art in Asia =1
N - — -
SRR Ny E T 2 3 | 3
S Contemporary Art in a Global Perspective =1
[ e sk R 2 3 | 3
Seminar in History of Exhibition HA
HAth
Additional Courses
-99- 108 Z24F 5 A2E2 R A




AEILEMRKRE RWERELTIE BEogFHEH*E
[ £1& : ZHTE ] FHE

B

EREOREE (1)

a

B 2 g |
R H % T# = 5 i &E
& | Bl
r R P 2 5 2 3 |3
History of Chinese Ceramics HA
BHE B 22 K 23gT E4 3 | s
The Kuan-wares in Ming and Qing Dynasty HA
TR SERE NS = iy sk B 2 3 | 3
Seminar on Arts from the Ching Court in Global History HA
AEHRESE 2 3| 3
Visual Culture at the Qing Court HA
g E T 2 3 | 3
20th Century Chinese Painting 2
P HEEZR B2 3 3
Art Exchanges between China and Japan HA
19-20 th4g vh H A B rh B ER AR SE I B P
The Formation of Modern Chinese Art from the g}% 313
perspective of Sino-Japanese Exchange -
e = E R E TR B 3|3
Connoisseurship of Chinese Paintings HA
ROt EEHE 2 3 | 3
Seminar on Flower-and-Bird Paintings of East Asia HA
H AR E g sh2E 2 3 | 3
Introduction to Japanese Art History A
H A SEflr s 2 i555E = SRS s
JEIEW 9 BSy o
Selected Readings of Art History in Japanese #A 33 e
B EX T 2l
Taiwan Art History fH
RS 2l o]
Seminar on Problems of Taiwanese Art i1
GT 2],
Study of Western Paintings in Taiwan HA
BOFE SR 2 3 |3
Seminar on Problems of Oriental-style Painting in Taiwan HH
BB B ST 2 3 |3
Special Topics on Taiwanese Art and Modernity HA
B (R e Bl
Special Topics on Taiwan Contemporary Art A
ATt i BB S A Flal
Ekphrasis and Art History in Taiwan A
ZERGUEF T AR (R B R (E =
Taiwan Contemporary Art and Visual Culture in Global 5 3 3
Perspective ”
/BB R RS 3 |,

Art and Visual Culture in Eighteenth-Century Europe

U BN T B 3 |,
Art and Visual Culture in Nineteenth-Century Europe

NET

&

-100 - 108 ER4FFE A\ ERER AR 3




!

ZEALEMTRE EZWBRRELTIE BoaRFEX
[ £1F : Z#TE EYIN-1

e (1)

=4 1!’\\

a0

DE ]
#OH % & Ll % o
& | Al
PSR R R ]
Special Topics on European Landscape Paintings HA
VR % =,
Special Topics on Still Life Paintings HA
FEIRE T F i ] 3 | 3
Surrealism H
— R R BT 21,
Special Topics on Visual Art after World War II )
Efiram H B
. . o 313
Special Topics on Art Criticism B el TR
¥ R 2.1,
Contemporary Curating and Art Criticism B
Bl R (LR E B 21T,
Special Topics on Image and Visual Culture HA
B fiy e 21,
History of Art History 21
e Bl L SR BT 5T A ERE
Special Topics on History and Theory of Photography 21
HAth
Additional Courses

ik
—~ AEEEHE [EE : Eilost ] mREEE S 31 8297
= THEAEEROSC o MEHIEERR
=~ R HIS R
(A FF AR AR RS -
(DRBUFFHREREERARE ZEERE - REEEETE (SiEFR s slE82M
ZEGY ) o WSER AT Z EAMARE
(EEEMEREF2HE " EIL 2SR EHTT R F MR E | " B 2108 RSl
B2 B ISl SR 4H A B A ST |

-101 - 108 ER4FFE A\ ERER AR 3




